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jecordea’ at Angc/
City, Chicago dur-
ng March to May
Q08 and remixec{
S Woodbine Stu-
/,i. Leamington
- N dun'ng Novem-
$or 1008, ‘Red
rocade’ is Nikki
BSudden’s latest solo
album. Continuing the inexorable upwara’
splra/of}n's recent recora’edoutput, L’)Ot;l so/o
and with the /aca[»ites, it'san inspirea’ work,
caml-»ining imaginative arrangements, melo-
dies that could pierce the stoutest heart and
/yrn:s that veer fmm the romantic dreami-
ness of ‘Broken Door” to the dark and twisted
pro/una’ity of ‘Scarred’. What I like about
Nikki's songs is the way tl‘tey convey a sense
of Lnowfngness and wisdom toget/wr with
the melancholic ache oft}ze born survivor who
knows that the condition of /rfe is one of loss
and pain, all expressed with a /ig}ltness af
touch and humour that never descends into
sc/f-pity or inJulgencz. The roster of top flig}zt
musicians around Kevin Junior and the
Chamber Strings (Nikki's bac’efng band on
the 19008 U.S. tour, who will also be p/ay-
g with him in Eurupe} are a reve/aﬁon,
and prauide the level o)[ musicfanslzip and
taste that allow the songs to shimmer and
shine. Lush string arrangements nestle
a/ongside country pfclzing on the Dylanesque
‘Farewell My Dar/r'ng "and raunc]ty sax and
guitar set the adrenalin pumping on the una-

bashed rock and roll of ‘Countess’, ‘“Tie You
Up’ and ‘Take Me Back Home'. This is
one of Nikki’s best to date, and while still
lveing in the tradition of the rock and roll
troubador, it sounds fresh and contempo-
rary with a sound that is po/!silec{ but never
cold or overproduced. Released tlxroug/r
Glitterhouse Records, this is a warm, opti-
mistic and remarkab/y /ocussez] work ][orm
a man who has been known to dance upon
the darker and more chaotic waves of hu-
man experience.

Ra// Bei der Kellen caug}zt up with Nikki on
tour in Germany Juring October 1098. This
is what he had to say.

PT: This is the first ever solo tour that
you've embarked on. WLy did you wait
S0 long to tour solo?

NS: I can't rea“y answer tllat, it's some-
thing I should have done years ago. 1
did one band tour and one solo tour a year
that would make sense, mayLe that's wllat
I'll do in the future. My next tour is going
to be with a LanCI, that's for my new al-
bum ‘Red Brocade'. Kevin Junior used to
play with my brother Epic. Him and his
drummer Antl'tony Ilarde have a band
called The Chamber Strings in Chicagc,
who played on my new album. I did an
Aunerican tour with them this year, and
tlxey're coming to Europe to play with me.
But that'sa totally different answer (laugh-
ter).

Let's start at the beginning with my
favourite question: What was the first
record that you l)oug]'lt?

My first Single was ‘Telegram Sam’ Ly i
Rex, and my first album was ‘Electric

Warrior', which is a l’ea“y gooc' way to

LU LU

NIKKI SUDDeN

start, [ think.
You actually met Marc Bolan?

Yea}x...it's partly who you know. I mean,
a lot of the people I've met is because a
friend of mine, this DJ in England called
Annie Nigbtingale, has been on Radio
One since 1971, and she used to have her
own TV-series in the 1960s. She's known
the Stones since they .ﬂtarted, and the
Beatles since they first played in London.
She was asked to go on the first Beatles
American tour, but she'd just had a son,
so she didn't go. Her son is Alex Niglltin-

gale, who manages Primal Scream.

Ta"zing of Marc Bolan, did you get
all those new CD's by Edsel, the ‘Un-

chained’ series?

NS: Yeah, they're interesting, but I don't
think they should have been officially re-
leased as the stuff's more suitable for boot-
legs. They've done a ‘Best of the Un-
chained series’, Wl’liCl‘l has all acoustic ver-
sions on it, and tl:ey should have done all
the electric songs, all the band songs, which
would have made a lot more sense. At least
tlley've paclzaged them nicely, t}xey've done
t}xat weu, wllich t}le Marc Bolan Appte»
ciation Society dida really bad ial> of, they
tota“y fucked everytlling up.
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What was the first instrument that you
ever picke(l up?

I had piano lessons when I was a kid. My
father is a really good pianist, who plays
organin the cl:urc}x, so e got me to learn
to play the piano when [ was young. But I
gave up when I was eigl]t years old, be-
cause my favourite puppet series was on
TV the same day every week I had to have
my piano lesson. Which is really stupid,
now I wish I had stuck to it. I didn't p]ay
an instrument again till 1972. T had
started to like music then and I tl]ougllt
the obvious tl’xing to do was to l)uy a gui-
tar, so | Lougl’xt one for six pounds, an& it
was terrible action, the strings were so
|)eav_v. And then I l)ougllt an electric gui-
tar for fifteen pounds, which was a horri-

ble l)rigl'lt-recl Woolworths guitar.
Do you still have those guitars?

No, I sold both of them quite early on,
and it wasn't until 1974, that T bought
my first good guitar which was an Antoria

Les Paul Copy... or mayl:e it was an
]Lanez?

Were the Swell Maps your first band,
or was there something before that?

\Well, we always had l)ands, but we never

did a concert before Swell Maps. My
brother Epic and mysel{ and a friend called
David Barrington, WllO l)ecame one of the
Swell Maps, had a band called ‘Sacred
Mushroom’, after a concert review of Marc
Bolan, the l)eac“ine of W]’liCll was “Marc
Bolan - Man or Sacred Mushroom?”. I
tlxougllt that was really cool, so the band
was called ‘Sacred Mushroom’. We just
made albums in our bedrooms, on one
Saluxday we'd go to David's house and do
recorcling, next Saturclay come to our
lm\lse ancl record stu“, and we ('lld tl’xem
all as complete aumms, lqept on retalzing
songs till we got them per[ect, or what we
tlxougllt was per{ect - I mean, if T listen to
that stuff now, it sounds so amateurislx,
well ol)viously it would do, but it's got a
certain naive charm to it. The oldest tlling
I've ever released is at the end of ‘Great
Pharoah’ on the ‘Groove’ album, there'’s
a little coda part which is from a tape I
made in 1974, at my grandparents’ house.
That's just some weird noises, I can't re-
member how I recorded that. We used to
kind of double-track I:ry getting a cassette
machine, putting it next to the micro-
pl\one, playing the tape and playing along
with it, which could wor]i, it was surpris-
ingly effective and procluced a very raw Phil

. Opector sound.

Where did all the Swell Maps mem-

bers get their aliases from?

Epic [Ni“ei's brother, who died in Novem-

ber 1997] got his surname from ‘Sound- .

tracks’, the CAN album, and ‘Epic’ from
Epic records, I think. Jowe Head’ was a
name I christened him with one nigl'lt we
were going to Birmingham Town Hall to
see a band, I can’t remember who, and I
just started to call him ‘Jowe Head'. 1
wanted a name like Tommy Steele or
Marty Wilde or Vince Eager, one of those
fifties Rock'n'Rollers, so I just chose ‘Sud-
den’, and Nicholas is my real name any-
way. And ‘Phones Sportsman', wllic}x isa
ludicrous name, comes from a TV puppet
series called ‘Stingray’ by Gerry Anderson
which was very influential on us... as was
“Thunderbirds’ actually.‘. Do you know
“Thunderbirds'?

No. (Tut! You just can't get the staﬁ(tltese
days _ Ed)

Everyone in England knows
‘Thunderbirds’, even now. It was originally

.l)roaclcast in 1965, but tlle action was set

in 2065, a hundred years in the future.
I'd say the Liggest influences on Swell
Maps was T. Rex, CAN and Gerry
Anderson, which is quite a strange mix-
ture. But I think anyone who grew up in
England in the sixties would have been in-

fluenced by ‘Thunderbirds’ and ‘Stingray’
and ‘Fireball X5’ and ‘Supercar’, etc.

My favourite Swell Maps album has
always been ‘Jane from Occupied Eu-
rope’. | always wondered if the title
had any significance?

The title came from an unfinished song
of Epic’s - one of his earliest. It was about
a girl who lived in a cupl)oard during the
Second World War (shades of Anne
Frank). The cover picture for the album
was taken in Richard Earl’s parent’s ga-
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